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A LONG ROLL OF BUDDHIST IMAGES 



By HELEN B. CHAPIN 



Introduction 

In the collection of the Palace Museum, Peiping (Peking) 1 , rs a long roll of 
Buddhist images, painted, as I shall show later, between the years 1173 and 1176 of 
our era for the emperor Li Chen’ of the Hou Li (Later [Ta] Li) kingdom, and attri- 
buted to tire artist Chang Sh&ig-win. This country, the last of a series of kingdoms 
semi-independent of their great northern neighbour, China, flourished in what is now 
Yiinnan province, China, from A.D. 1096 to 1253. The scroll in the Palace Museum 
is not only a good example of Sung 2 Buddhist painting, exhibiting certain stylistic 

1. The peso* loc*i«n «rtJ fu« of thn pointing ire profctnmac*!. tiK* th* Ku*»um Mhorilict. at (H* 
litnc Peking was tVei xened by the Japan***. re ro uted hundred of paintings »o Shanghai, sod have %kkm been incited 
ofoannivir.g at the ba of sent* of them. Mr. ^ an so, of Mem. Yimanaka u>d Coirpeny, Now York Cty. ha« 
expressed to me ha damn motion 10 purchase lint roll. 

2. For the Chinese cfwaeten. for proper namei and Buddhist terns throughout ths paper, the Glossary of 
names and terms ax the end. 

The wr*er b indexed to Dr. Peter A. Bcodberg, of the Unr vanity of California, for astb'tnce in the reoderef of 
i ever al pazajes in (he Chnesa texts. 

3. ChronotcflicA'i table cf dynasties and penodi in Chrxs* and Japanese haiory mcfilaMd in the Ha*. 



China 




Hurg Wu, 1568*1399 




Han 


206 B.C.— A.D.22I 


Cheng Tung, 1436*1450 




Dhtsion ir«o North and Scuth A.D. 317-5® 


Ch'uig 


1644-1912 


Wei 1 northern, extern and 




Ch'ien Lung. 1736*1796 




western) 386-557 




Japan 




Liang, 502-556 




Suita 


A.D. 552*645 


Sul 


589-618 


Hakho 


645*709 


Tang 


618*907 


Nora (Terrgryo) 


7C9-793 


five Dynasties 


907*963 


Jogan (Heian) 


793*900 


Pwtenar Chirv 936*947 




Fujiwa 


9CO-1I90 


Sung 


960-1293 


Kamakura 


1190*1336 


Ch’ien Too, 1165-1174 




Ashauga 


1336-1584 


Shun Hii. 1174-1190 




N, B. THo fry four name* 


under cSe heading 


Oha Hu, 1237-1241 




Japan are used IccWy bo cy/tr art t* ? i« over periods 


Yuan 


1283-ikSd 


longer than uSe actual pohtieal 


<ru from which tSe 


Mhg 


068-1644 


naiM derive. 
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features peculiar to the south, and a document of some value for the political and 
religious history of south China, but it b of prime importance as a document for the 
study of Chinese Buddhist iconography of T'ang and Sung times, before the disinte- 
gration of the pantheon which took place during the Wing dynasty. 

In this preliminary study, I shall, after a brief statement of the value and 
interest of researches into T'ang and Sung Buddhist iconography, attempt to place 
the painting among the other existing documents for this study and to estimate its 
relative value in this connection. I shall describe the various divinities and as- 
semblages represented in this painting as well as possible from notes taken during the 
winter of 1931- 2 in Peking, and I shall translate three of the inscriptions at the end of 
the roll. As the text of these inscriptions is not easily available, I am including a 
copy from my notes (appendix A). 

The T'ang dynasty is unquestionably one of the very highest peaks in that 
alternately ascending and descending line which may be conceived as representing 
China's culture through the ages The names of its famous painters, poets, calli- 
graphers, philosopher monks and travellers have gone singing down the corridors of 
time, and although the names of its sculptors are not known, their work shows that 
they equalled m their own medium that of their fellow artists in other fields. The 
T ang period is known to have inspired Japan to the achievements in architecture, 
sculpture and painting of the Nara period and to .have started currents which in- 
fluenced the arts of the Heian and Fujiwara periods. Moreover, from the city of 
Nara, laid out after the T'ang capital, Ch'ang-an, in whose temples are still enshrined 
bronze images of the 8th century in the true T'ang tradition, we can get a better idea 



Abndftd ehrcrrJofjca! title of the k»n$Jomi in 
Yunnan froet the Nan Chao yeh shh # 

Yeh Yil Circa ?nd century B. C. 

to 2r«J canary A. D. 
Oiitw-ning Kuo Eeriy 7th century 

Ta Men* Kuo 

or Nan Chto 649-932 

Hiwunto, 649-674 

Uvsbera-yen 

or Lusher* 674-712 

For a caapl at lia c/ the ru«n cf Yurran be- 
fore 1 253 and of the harednty fteymon voder Chinese 
rule font 1753 to 1 362, My Saraon's trimlanon m 
Frfrch of the Nm Quo yeh «Nh (lilted n the 
b&iojraphy). P*i«t 2 71-275. 



Yu. 824^59 
ShhLur* 85*077 
Lung Shun, 877-997 
Shurvhua^hen. 097-902 

Te U Kuo 937-IC94 

Tuan Sju*p1nfr 937-944 
Turn Su4v* IC22-1026 
Ti«n$u<hef\ 1026-JO41 

Te Chung Kuo 1094-1096 

Hou Oil Li Kuo 1096-1253 

Turn Chih-hwig, 1172-1200 
Li Chen. JJ73-II76 
Sher^T.**. 1176- ? 

••CWeical rr«rk» on the transliteration* of Chine* 
words had to be partly omined on acoxrt of techni^l 
ritfeulnes. Ed. 




